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Abstract — The article analyzes the novel “Feast of Demons or the Great Game” by the famous poet, writer and translator Abdulhamid
Ismoil, which explores the issues of poetic speech and style. In this regard, the author's artistic skills were assessed and theoretical
conclusions were made.
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I. INTRODUCTION

Among the artists living and working outside Uzbekistan, there are those who are interested in the life of jadid writers
and contribute to the creation of their image in fiction. One of them is the well-known writer Abdulhamid Ismoil, whose novel
about the modern enlightened writer Abdulla Kadiri is called “Feast of Demons or the Great Game”, the work belongs to the
historical-biographical type of the novel genre. The language of the work also differs from other works in many respects.

II. METHODS

In one part of the work we read the following sentences: “bupucu kyau Fosu HOHyc momianuHT OGepkuHaBEpuO
yHUKKaH Y¥iu TYIKHH OTACHHUHT THIUIA COATHHHU KyTapuO, myn cypab kenubau” (“One day, Ghazi Yunus, the teacher's hidden
son, Tulgin, came carrying his father's gold watch and asking for money”). (Ismoil, 2016). This brief report also refers to a
historical event in the life of A.Kadiri. This is described in detail in the memoir of Ghazi Yunus’s son Tulgin “Golden Clock”
about Kadiri. “Kynummus OeTalinH, KaTToj 3aMOHIa KOO kerran Oyica. Jlama sranamanu0, yBarra ailaHraHud Hyk. Xaspar
aiitmunn: “bermran Mo3sanmaponra tyman y1”°. OnaroBypaa xyny Kypyk Oupjek Eusntu. MaHa YHUHT §3W XaM drapJiaHraH
ouara oTaeK Taiép Typudan. “Uyx!” — neiiunica, keragu” (Ismoil, 2016). (“If our day was left to the vague killer era. The
field did not become desolate and desolate. The Hazrat said: “The fire fell on Beshai Mozandaron™. It is burning wet and dry in
fire. Here he is, ready for the saddle like a horse. If they say “Chuh!”, he will leave™.) In this excerpt, the character's speech is
not described in isolation from the author's speech. In the beginning, the character's speech is explained by the fact that it is
expressed in the language of the first person, while the separated sentences are interpreted in the language of the third person. The
author expressed the two forms of speech in a mixed way. The content of this passage is taken from the above “Golden Clock”
memory: “JlagaHr OuaH MEHUHI KYHHMH3 OeTaiiH 3aMOHTa TYFpu Keiau-fa. Tykaiira yT kerau. Xyn-KypyK Oapobap €HAINTH.
MeH xaMm srapiiaHra OT/AeK Taiép TypuOman”, -nerad sam Aoaymna Koaupuii Haxot cypad KenraH HMIHTHUHT XOJIMHU KypHO.
(““Although my day with your dad has come to an unscrupulous time. The brush wood was on fire. The wet and dry things are
burning equally. | am ready like a saddled horse” — said Abdulla Kadiri saw the condition of the young man who came to him
asking for salvation.) The fact that such an artistic speech is taken from historical sources, their closeness to them, greatly
contributes to the vivid formation of the image of a historical figure.
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Much of the novel is made up of the author’s speech. One of them is the description of Abdulla Kadiri's condition when
he was taken to prison: “Kynuna xurianu Ouian AOmy/UTaHd KOPOHFY OMHOHUHT KOPOHFY 3MHANIapH OYiiiad KOPOHFY epTyiara
cyapaman” (“Abdulla was dragged to the dark basement along the dark stairs of the dark building with a chain in his hand™)
(Ismoil, 2016). By repeating the word “dark” three times, the meaning of the word is strengthened and the reader's attention is
drawn to this word.

The two plot events in this novel take place at different times. This is why there are also differences in their author’s
speech and dialogues, because “...the author should try to preserve the originality of the protagonist's speech, the balance between
his actions and the manner of speaking, the linguistic features of time and space” (Solijonov, 2002). Only then will the writer be
able to demonstrate his skill in constructing the language of the work of art. Moreover, “Dialogue, which is one of the most
important parts of the novel, has its own independent construction system and strict procedures. Dialogue is an element closely
related to the author's statement in the work of art. Consequently, dialogue is part of the statement, it cannot exist without the
statement, on the contrary, it is subject to its conditions” (Solijonov, 2002). Indeed, the narration of events only through the
author’s speech leads to the emergence of one-sidedness and dry narrative. Telling the protagonists through dialogues gives the
novel a special spirit and vitality. Through this, the scope of the protagonists' thinking, occupation, living space, and many other
details become convincing to the reader through their speech. Through dialogue, the author can both narrate certain information
and achieve the verbal individuality of the protagonists.

The plot of the novel “The Maid of Amir Umarkhan” includes the following dialogue: “Mana sHan XakuM Kymoern
OWyaH [03Ma-f03 Y3MHWHT XOC XOHACHIA YTHpap 9KaH, Y3WHM IYycapaliKka coiraH Kymbernm ycmokiaad: (“Now, as Hakim
kushbegi sat face to face with him in his own room, the kushbegi that had befriended him grew:)

- os, MHUHTU3HKA 0301 KY#HHO 1000praHuHIu3 Xapus iynura nyiuica, — ne6d kyiau. (Perhaps the release of
your brother will go to charity, - he said.)

- Henan? — 1e6 ayKKUpoK Tap3aa cypaau yam 6etu axéH-axén yuran amup. (Why? — Asked the Emir, whose left
cheek flew from time to time.)

- Canotnan YCMOHHSHUHT aXub Oup pacmu Oop 3KaH Ae0 SIIMTIANM, TaXT BOPUCHIAAH Yy3ra Oapua WHOFaiap
rymakmurugan Kkata stunapkan! Taxtra gapBo 6ynmacyn ne6... (I heard that Salotini Usmoniya had a wonderful picture of the
Ottoman Empire, when all the cows except the heir to the throne were executed as infants! Not to claim the throne...)

- Hypycrt, yHaa Ou3am mraxuj KeTral 6y Iypank, — neb mynaiinopok skasod 6epan Amup Hacpymiox. (Well, then
we would have been martyred, - replied Amir Nasrulloh.)

Acrardupymio, — 1e6 ¥3 XaTOCHHHM sIMAIlra MIOMIMIIN XakiuM Kymoern. — Makcan — Oy TaxT Tabappyk KyIHHIH3ra
TylIray, yHH JabBOIO JIYK-TaBapaaan o301 stunt...” (Astagfirullo, said the Hakim kushbegi, hastening to mend his mistake. “The
goal is to free the claimant from threats once the sacred throne is in your hands...””) (Ismoil, 2016) This dialogue clearly reflected
the high-spirited spirit inherent in palace speech. The conversation between the ruler and the kushbegi in it also reveals how they
behave. While the ruler behaves much higher and treats the kushbegi more rudely, the kushbegi seems to be trying to take care of
the ruler, but in reality, it seems to be urging him to go his own way. However, he avoids exposing his original purpose openly,
instead gently trying to explain it on the basis of various rituals. Because he is afraid to express his opinion directly, and he is
careful not to look bad in the eyes of the ruler. When he realizes that his feedback has been misinterpreted, he tries to correct this
mistake. The use of historical words in the dialogue, such as salotin, kushbegi, nedan, shoyad, helped to show the palace
atmosphere.

III. RESULTS

Dialogues are used to better portray the character, worldview, dreams and aspirations of a historical image. Literary
critic M.Kushjanov said like that: “Dialogue is a means of interpersonal dialogue and communication. It is a more vivid language
product, characterized by its conditionality, the use of an incomplete form of sentences. It's hard to imagine a work of art without
dialogue”. (Kushjanov, 1973). Dialogue plays an important role in a play of art. It is also involved in creating the character of the
images and developing the system of events in the plot. In the novel “Feast of Demons or the Big Game”, A.Ismoil used several
types of dialogue to create the image of Abdulla Kadiri. One of the types of dialogue, internal dialogue, describes Kadiri's
sufferings as a sarcastic appeal to him because of unfulfilled dreams: “SIuru iun xam kupubau. bup kuin yrupcam Kuccamuu €3u6
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OuTHpaMaH, - leraH 5JMHIU3. XyJ0 XoXxJjaca JieMaraH skaHcu3-na ymanaa. Kyurnuaruzna 6op sau-ro Oy xatap, axup ®utpary
Yynmon, Bagyn Maxmyny Fosu FOnyc, Aukaboity DnbekHu oMb KeTraH Koiiia cu3HH THHY Kyhuimapmumu?! “Uyx”- meca
KETaJIMraH OT SKAHCH3, ApKOHUHTH3HU y3yHPOK Tanuiad Kyiuiran sxkan-aa, “Kanu, €310 TypcuH-uu, poca KHU3uruaa bocamms®, -
nevininran sxkanmu?!” (The new year has come. You said that: if | sit down for a winter, | will finish writing my story. You didn't
say it was God's will then. You had this risk in mind, after all, if Fitrat and Chulpon, Vadud Mahmud Ghazi Yunus, Angaboy and
Elbek were taken away, would they leave you alone?! You are like a horse, if they say — “Chuh”, you will go, they left your rope
longer and said, ““Let's write it down, we're going to press it with great interest”. Did they say?!) (Ismoil, 2016). In this internal
dialogue, Kadiri refers to the winter in which he was imprisoned, and the writer intended to finish writing “The Maid of Amir
Umarkhan” that winter. However, there is also a strong regret that the goal remains unfulfilled. In addition, this dialogue also
points to the plight of the intelligentsia contemporaries of Kadiri.

The beautiful analogies narrated from the author’s speech are one of the factors that ensure the uniqueness of the
work’s language. For example, Abdulla Kadiri's wife, Rahbarbonu, is no matter how many hardships she endures and also the
expressions “like a thread on a needle”, “like a thread on a button” in order to mean figuratively shown to be a patient, strong-
willed and loyal woman. In another part of the novel, the analogy is used as a more vivid expression of the human condition:
“Poor thing is like a pillow with a liner on it...”” (Ismoil, 2016).

IV. DISCUSSION

If we pay attention to Abdulhamid Ismoil's style of writing, the study of A.Kadiri's work, the historical reality
associated with him, can be seen as a good example of his style in some places. For example, Abdulla Kadiri's first novel in
Uzbek literature, “The Last Days”, was divided into several parts, each of which was grouped under separate headings. These
subheadings express the content of a part of the work, making it easy for the reader to read and each part being remembered as a
short story. The narrative style of the novel “Feast of Demons or the Great Game” under analysis also shows that the Kadiri
tradition continues, that is, the author names the parts of the work with specific titles.

In the title of the novel, we feel the closeness to the work of A.Kadiri, because it reminds us of the story of Abdulla
Kadiri, entitled “Feast of Demons”. In addition, the first chapter of the work is called “The Capricorn”, in which the description of
realistic events related to the Capricorn involuntarily coincides with the story of A.Kadiri “In the Capricorn”. This can be seen not
only in the diligent study of the work of the chosen artist A.Ismoil, but also in the fact that he aimed to inculcate its essence in the
basis of the work of art.

Another distinctive style of the writer is that he shaped the sentence structure as he wished. For example, consider a
single sentence in a novel: “lOpaknapu ayx-ayk ypau Aoaymwianuar” (“‘Abdulla’s heart beats duk — duk’) (Ismoil, 2016). In fact,
according to the norms of literary language, it should be in the form of “AGaymnanunr ropaknapu n1yk-ayk ypan”. Elsewhere in
the work, “T¥3u0 keTau AGay/uTaHUHT Xaéiapy y3uHUHT TYKuIrad couwnapuaek” (“Abdulla’s dreams are worn out like his shed
hair”) (Ismail, 2016). In this sentence, the cut that should come at the end of the sentence is moved to the beginning of the
sentence. The alternate use of such passages is reminiscent of lyrical works and leads to a further increase in emotionality in the
work.

In the work, the two plot lines are depicted in parallel, and the reader perceives them at the same time. Although these
are non-repetitive events moving through two spaces and times, there is no confusion for the reader to accept them as a whole
work. The writer used unique methods to connect one plot line from one end to the other. For example, in the events of the novel
“The Maid of Amir Umarkhan” the image of Sayyid Kasim in connection with Oykhan poshsha was also used. YauuT HapBOHIAH
Hukuuob, “3apba eran Gaganu Jyk-ayk Kakmamu” (He fell down the stairs, “the victim's body is shaking™) (Ismoil, 2016) —
stated like that. This is the situation of Abdulla Kadiri in prison from where the image was taken, i.e. “A0nymia JYK-TYK
KaKmaran 6aganuiu kytapub Oypuakma Kopaiiran éctuxka” (“Abdulla lifted his limp body and threw it on a black pillow in the
corner’) (Ismoil, 2016). The fact that both plot heroes are physically tormented unites them. There are many images in the work
that skillfully combine two such plots. For example, “Omnapuunr ynkamapu mycrad, OiXoH molima siHa OTra MUHHOIUIO
Y30KIArd KUHYHUPOKIapra 4ontupuOau. YHuCH apaBa Tyxtaran Haiiman kumuiox ska...” (“When the horses' lungs were
empty, Oykhan poshsha got on the horse again and jumped on the distant chains. It was Nayman village where the car stopped”)
(Ismoil, 2016). Where these events stop, the plot line about Kadiri continues. In this case, the author skillfully uses the details of
the “kumumpox” and combines them: “AGmymmanuHr 6ex00 K¥y3mapura Xyaau VIIa KHHYUPOKJIAP KYPUHINIO KaMOKXOHA
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OKCOKOJIM Oyiipyru OwiaH oiikopa érran 0apua maxOyc Oomika €Hura yrupuiaap 4ord Oy yd caxHaJaH Kail OMpHHM Kuccara
OJMIIMHHU OriMail y xam Teckapu éuura armapunan” (“Abdulla’s helpless eyes saw the same bells, and when all the inmates, who
had been lying awake at the behest of the prison elder, turned to the other side, he turned around, not knowing which of the three
scenes he would retaliate against™) (Ismoil, 2016). In other parts of the work, words such as “myronpa”, “omuur” (give),
“¢purHa” are used by the author to describe similar situations in sequence.

The novel also contains information about Abdulla Kadiri's second novel, “Namoz thief”. The scene of the escape of
Namoz, the protagonist of the novel to be written, comes to the mind of Abdulla Kadiri, who was physically and mentally
humiliated because of the injustices in prison. He, like his hero, dreamed of escaping all suffering. By quoting this passage, the
author intended both to show Kadiri’s state of mind and to inform the reader, albeit briefly, of the events of his planned novel.
Throughout the novel, Abdulhamid Ismoil sought to portray Kadiri not only as a historical figure but also as a creator. This can be
especially evident in the depiction along with the works that are ripening in his imagination.

The author aims to describe the life of Abdulla Kadiri after 1937, from his imprisonment to his death. However, the
author uses such a style in the novel that he narrates a single sentence through the author’s speech, also describing the historical
reality of Kadiri, the protagonist, before his arrest or at the same time. After a description of the beatings in prison, the author's
speech is given: “26 Hum Wnmn xam A6aymtanu ynapaek tenkunamran” (“Abdullah was kicked in the 26th year”) (Ismoil, 2016).
A.Ismoil tries to remind the reader of the events of 1926, which was one of the most difficult years in the biography of A.Kodiri.
Although it was not immediately clear why he was imprisoned or when he was released, it was emphasized that his suffering in
prison was nothing new to him. Khurshid Dustmuhammad's story “Alone” is significant in that it is dedicated to the description of
these difficult, painful days of Kadiri.

The novel depicts Abdulla Kadiri's eldest son, Habibulla, after a joke about his father saying: “Kacan xongu-s érran
epuna tyaruan” (““The firstborn on the bed of a sick man™) (Ismoil, 2016). Habibulla Kadiri's memoir “About my father” details
his serious illness in 1937: “On the professor's advice, I took another year off from studying and in November I was put on a
plasterboard. Lying on the couch was definitely hard. Lying for six months without getting up, sitting or lying down, just looking
at the sky...But I had to do it” (Kadiri, 1983). In one sentence, the writer manages to show that Habibulla is unable to walk and
that the father has infinite love for his child. The wishes of a father who did not even have time to say goodbye to his child are
also reflected.

V. CONCLUSION

Some historical-biographical novels describe the whole life of the historical image taken as the protagonist, but in this
novel it can be seen that the writer chose a different style, that is, he chose and reflected a certain period of the hero's life. This
gives the author great opportunities. Firstly, it is possible to comprehensively describe the most important and controversial
period in the life of the artist. Secondly, historical sources may be lacking in the coverage of any period in the embodiment of the
artist’s entire life, but when the writer reflects a reality known to him and confirmed by historical facts, it leads to the emergence
of historicity in the novel. In this regard, we can say that A.Ismoil has succeeded.

A.Ismoil is based on unique approaches in narrating the reality of the novel. This can be seen in the mixed use of the
author's speech and the character's speech, in the reinforcement of meaning by the repetition of one word, in the formation of
dialogues in the two plot lines in accordance with the period and time, in the skillful use of analogies in the author's speech. This
made the language of the work more complex. The place of Abdulla Kadiri's traditions in the writer's style is also fragmentary.
The fact that the sentence construction is also free is reminiscent of lyrical works and at the same time incorporates the writer’s
style. Although the time in the novel covers a short period, the writer managed to give a great deal of information about the life of
A Kadiri.

The proliferation of such biographical prose samples leads to the perpetuation of the memories of historical figures and
an increase in respect for them.
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