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The first practical task is to introduce three features of
color, that is, color differentiation from one thing to another:
color saturation and saturation. It is possible to distinguish
the colors of the objects only by a single character, from the
color saturation or saturation, or by both and three. "Color is
a perfect expression of the whole thing by observing the
relationships between all the parts in the picture, their light
intensity, and the strength of the dyes and subtle differences
as a result of comparing each piece," said JF Jon. It is more
difficult to discern the differences in the color intensity or
lightness of the color. Young artists at first do not
understand the differences in color saturation (they are well
aware of the subtlety of colors and its shade). For this
reason, they have some difficulty in describing trees such as
green trees and grasses. They very vividly illustrate the
greenery of the trees on their edges. The colors are not
clearly saturated in relation to saturation; To correctly
determine the color relationship, it is necessary to compare
the items in three color symbols at the same time. With this,
the key role in re-perceiving differences in saturation and
saturation depends on the solution of color tasks. In
landscapes, for example, in the depiction of the sky and

water, the attainment of relationships is mainly achieved by
the color saturation and saturation. The exact relationship of
color and color in other activities in different areas (in the
portrait landscape) determines the construction of true color
relationships. In order to know the basic color properties,
they should be tested in different products (different colored
fruits and vegetables. or as a lubricant (in oil paint palette or
on paper surface), their saturation gradually decreases from
light to almost grayish neutral color.

Saturation is the degree of subtle differentiation of color
from gray or its approximation to pure spectral colors.

The subtle differences in color can be created by the
practical addition of basic dyes to neutral gray. The more
the gray paint is added, for example green paint, the more
neutral it is. In the following exercises, it is necessary to
copy the distance from the item itself, showing the
difference in distance between the three color
characteristics. They should be illuminated from the front
(from the window) and should look flat without any shade
or light gradation. The pencil drawings are marked only in
silhouette and can be limited only by showing color
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differences in the appearance of spots without paying
attention to their subtle differences in shape. In addition to
these exercises, it is also necessary to complete a natural
light gray background (a 3-part landscape) with a neutral
light gray background. The light from the front through the
window remains in the foreground. The main task of this
exercise is to show the relationship between things through
three color features, almost as a spot (silhouette of things).
The problem of how colors are created and distributed in
nature has long attracted the attention of scientists and
artists.

Well-known scientists Newton, Lomonosov, Helmholtz
investigated the nature of colors on a scientific basis. MV
Lomonosov was the first to discover basic colors in science.
Isaac Newton conducted a series of experiments that proved
that white light is multicolored. Generated spectral colors on
the screen. To do this, Newton passed the sunlight through a
small hole in the black curtain and placed a triangular prism
in its path, resulting in a wide array of different colors on
the screen. Spectrum colors appear on the screen: Red,
Yellow, Orange, Green, Blue, Air, and Purple.

Newton studied colors from the point of view of physics,
while German poet and art historian IV Goethe was more
interested in the effect of colors on the human body. In his
work, The Color Teaching, he combined colors with warm
and cool colors. He wrote that warm (yellow, red) colors
give a person a feeling of high mood, while cold (blue and
green) colors give a feeling of sadness.

In the 19th century, German naturalist G.Gelmgolts
made an important breakthrough in the theory of painting.
Based on many years of experience, it has been shown that
it is necessary to categorize the three main symptoms of
chromatic colors - color, lightness and saturation. In the
course of research and practice a number of rules have been
developed that the student must follow in their learning and
creative work. In nature, colors are divided into two types:
the chromatic (colorless) and the chromatic.

Achromatic colors include white, gray and black. Other
colors are chromatic. When mixed together, they produce a
number of shades. When we add a light gray to a chromatic
color, its attractiveness diminishes. This indicates low color
saturation, that is, the loss of color. This means that the
degree of purity and purity of the color should be
understood as being saturated or unsaturated. The color
circle is divided into two equal parts, the first half is red,
orange, yellow, yellow, and in the other half are blue, blue,
blue, and purple. The first half of the circle is warm and the
other half is cold. The reason for this is red, yellow, orange,

which is like fire, heated iron, charcoal, and blue, green, and
green. When two spectrum colors are overlapped, the colors
combine to form a complex color. When combined with red,
air, and purple, they produce beautiful pink, dark red,
orange colors. Spectral colors that give white when added
are called complementary or complementary colors. This is
because they complement each other until white is formed.
These colors include yellow, blue, red, green, green and
purple.

There is a difference between the addition of paints and
the addition of spectral colors. White is formed by the
addition of three main spectral colors: red, green and air.
When combined with the main red, yellow and air dyes,
black is produced. The yellow and air colors of the spectrum
are white. However, when you mix yellow and air dyes, you
get green.

Hence, the result of optical mixing of the two colors is
that they are complementary. For example, dark red and
green, blue and orange, red, yellow, air, orange green and
purple are complementary. In our daily lives, the specific
colors of certain objects and objects are absorbed in our
minds (cotton-white, grass-green, sky-blue, sea-blue, etc.).
These colors are the personal color of things and objects.
However, the individual color of objects and objects is
mutually variable under different light effects. Due to the
contrasting colors, the color of the item may vary. The gray
matter in the red environment is greenish-green, in the green
environment is pink, and in the yellow is green.

If you cut a circle out of red paper and put it on gray
paper, the gray paper will appear light green. If you put the
green in place of the red circle, it will turn red on the gray
paper. In each case, the colors of the opposite colors are
complementary. That is why there are no neutral colors in
nature. Even the shades in the piece are saturated with
delicate light colors. Complementary colors add brightness
(complementary and contrasting colors are red and green -
blue, orange and blue, yellow and blue, yellow-green and
purple, green and purple). The color of the items changes as
they move away from the observer (weather perspective).

As a result of the above-mentioned effects, the color of
the item may change at the same time by color, light,
saturation, or by all three properties. This changed color is
no longer a personal color of a product, but a condition.
Amateur artists usually do not notice the above, conditional
changes. They also see the color of the item in different
situations. White paper with artificial light is referred to as
white in their natural state, but in the case of artificial light it
is yellow or orange. Different trees in the front and back
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view of the park seem to be the same green, but the color of
the trees in the backyard varies in color, light and saturation.
Here is another example. When an inexperienced artist
looks at a yellow apple, he or she will see a darker area, just
like the light, but the color of the apple in the shade of light
and color will change. It is also worth noting that an amateur
artist is not only aware of colors but also of perspective
changes in the shape of the piece. When we look at the
drawings of young children, they do not notice perspective
changes, they make the houses rectangular, and they do not
know how to zoom in on distant objects. The habit of seeing
and perceiving the objects in the natural and natural way is
perceived by the psychologists as a common sight. When
looking at and receiving things, people not only see different
sizes and colors, but they also perceive the true structure and
color of things. As a result of the usual visualization,
amateur artists make a number of "color" errors. They do
not see any color other than white in the picture of snow on
the air during cloudy days. Green leaves or grass are green
in their captions at different times of day and weather, as if
they had no effect on the color of the sky and the altered
force of natural light. A skilled painter must be able to see
and skillfully describe the conventional color of any object
or object. Only then will the viewer be able to see the actual
appearance of the work. It is precisely the conventional
color that is the primary method of painting. Experienced
artists also skillfully paint the subtle changes that occur in
nature under the influence of light. If we look at a number of
works depicted in the moonlight, we can see the sum total of
blue - green; yellow and orange color may be seen in
artificial lighting during sunset or evening. V. Serov,
LRepin, M. Nabiev, U. Tansikboev, R. Akhmedov, A.
Muminov, I. Haydarov, P. In many of his works, such as
Benkov's, we see a highly skilled use of artificial light,
sunset, moonlight, or cloudy weather in colorful objects and
objects. The caption color of the outline depends on the time
of day and what light source.

The excellent Russian artist-pedagogue PP Chistyakov
says in this regard: “To see the colors clearly, we need to
know the regularities of nature. It will help you to know . It
is advisable to perform regular exercises in watercolor
painting and gradually complicate them. Prior to any long-
term task, it is important to complete your first short essays.
In this way, the captions help to accurately identify the
composition of the image on a large volume of fabric or
paper, and provide an example of how to accurately convey
the original impressions of the character and to characterize
its color relationships. We get a natural layout of fruits and
household items that are a bit more complicated to showcase

the colorful process of painting with watercolor paint. On
the glittering surfaces of the landscape there is a reflected
light (light). Everything is on paper, with a light gray
wallpaper on the back and cloth on the back. The fruits are
clearly visible in individual, falling and hemispheres. The
ceramic container has warm and cold reflexes. The pencil
drawings of such a landscape are not without difficulty, but
color is a bit more difficult to describe because it is
necessary to adhere strictly to the color relationships to
represent the exact color of the fruit. From putting the first
layer of paint on, the balance of color should be maintained.
Watercolor paint dries a bit, so it can be colored lightly. In
the process of painting with watercolor paint, it is important
not to paint anything that is light on the object or the light.
As the skill grows, it is possible to quickly create the
required shades, and the more a layer of paint is applied on
paper, the faint the color. Since the colors are taken and
applied at the right place, it is easier to find the colors next
to it. Suddenly chosen colors directly convey the first
impressions from the natural. The illustrator should
carefully monitor the dimensional shape of everything
related to changes in shade light. The brown container has a
wide range of colors in the shade and light. The background
reflexes are brown, not brown. In addition, there are reflexes
in the fruit shade, which are mutually exclusive and differ in
color.
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